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President’'s Message by Larry Belt

* A FEW WORDS FROM THE TOP

LARRY BELT
Greetings Fellow Photographers!

Well, we kicked off the New Year in a big way witie selections of the photographs of the year.
Congratulations to the winners.

February is here and our first program is on pitsttay Robert Mathias. | know that David and
Pam have more up their collective sleeves for ése of the year. Jerry Klumpp, not to be out
done, has lined us up for the Houston Rodeo Patile end of the month. That's always a
good shoot. | know it's only February but you néetbe thinking about the portfolio challenge in
October (Eh, Terry?). This is a terrific opportyrtid get constructive critiques on your work.
Cindi really out did her self with the topics farropetition. Great job Cindi! | would be amiss if |
didn’t mention the awesome job that Alan has doitk aur website. Please visit it often as it
will soon be our major vehicle for communicatiorthim the club.

Jackie Richardson is still in our prayers and I'camit until she is able to join us. All in all,ev
have a fun filled and action packed year to keeprusur toes. Please remember that we are
accepting club dues, $25 for single, $40 for family

I hope that the majority of us will continue to fi@pate in our programs and events, you only get
out what you put in, so please join us...in the mieaat

Get Out There and Burn Some Pixels!

Remember. We are actually a gourmet food club with a photography habit!



Year Winners - 2008

Photographer of the Year AWAId .......cccccciiiiis coeiiiiie e Jan Ward
Best Color Print for 2008 ..........covviiiiiiiiiiis rveereee e sriiiieee e e e Sam | Am by Debbie Henderson
Best B&W Print for 2008 .........cccvvvviiieiiiiiies eeeveeeeesiiiiieeeee e After the Rain by Te rry Connors
Best Overall 2008.........covvieiiiiiiiieeeeees e e e Visual Haiku b y Judith Williams
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Assigned Categories for 2009 (Next Category is Bol  d Italics) — Cindi Rogers

Competition Assigned Categories/Challenges for NWHP ~ C 2009

February — Home Sweet Home __ - “Photography is very much
about telling stories, and while you are using a visual medium to do
S0, you still need to be a good storyteller and have an eye for what
appeals to people.” Examples: Old house depicting a “home” where a
family currently/previously lived—the visual would jump out at you as
a “Home Sweet Home” atmosphere (any doubts, please ask
chairman for more detail); greetings at the door; soldier being greeted
by family members; rocking chair on porch; something that signifies
“This is home."




March — Cropping _— “ When submitting a photo to a photography competition, it's tempting to
select a photo you're particularly proud of, or one that shows off a vast amount of different things
at once. That's not necessarily the best strategy. Remember that what you're trying to do is to a)
stand out from the masses of other photos and b) tell a story. You should submit a photo of
"before" and a photo of "after" cropping — you are required to submit two photos—perhaps a 4x6
of the “entire” photo in addition to your matted photo with the cropped image only. (Only the
finished product need be presentation quality. You may simply tape the “before” photo onto the
mat.)

March Outside the Box — Speed _ - Speed (not the drug itself or YOU on drugs [this includes
NO photos of an egg in a frying pan—that would be stealing an idea from the commercial—just
kidding—fried eggs are fine as long as they show signs of being on speed]) - the image must give
the impression something is going fast.

Aids

http://photography.nationalgeographic.com/photography/photo-tips/landscape-photography-article.html
http://photo.net/learn/macro/index

April — Eriends _ — Examples: Holding hands; helping; two dogs walking side-by-side (can be
male or female or neutered); photo must contain at least two subjects expressing a relationship.

May — Back-lighting _ - "Light directed at the subject from behind the subject."

June — Texture - "The visual and tactile quality of the surface of an object, revealed in a
photograph by variances in tone, depth and shape. Lighting has the most influence over how well
texture is captured in an image." Texture: whether an object is smooth or rough. A tactile sense is
difficult to convey in a two-dimensional photograph; again, it's a function of lighting."

Aids
http://photography.nationalgeographic.com/photography/photo-tips/landscape-photography-article.html
http://photo.net/learn/macro/index

June Outside the Box — Objects _ — This is a NOUN. “A tangible and visible entity; an entity
that can cast a shadow; "it was full of rackets, balls and other objects." “Something perceptible
by one or more of the senses, especially by vision or touch; a material thing.” (This is more of a
free-for-all challenge. “Anything goes.”)

July — Abstract _ - "In the photographic sense, an image that is conceived apart from concrete
reality, generally emphasizing lines, colors and geometrical forms and their relationship to one
another." "Abstract photography is about capturing color, shape and pattern to create an intense
visual experience for the viewer." "In abstract photography, colors, textures and lines become the
focus. It's a matter of looking at common items in a different way. Abstract photos can be made
from almost anything—flowers, walls, the texture of tree bark, or the fur of your beloved cat."

Aids

http://www.hp.com/united-

states/consumer/digital_photography/take better photos/tips/outdoor_photography.html
http://www.hp.com/united-states/consumer/digital _photography/take better photos/tips/fine-art.html

August — Free - Wildlife; flag; wind blowing a shirt; prisoner getting out of jail (if the photo is of
yourself exiting the jail, we’ll know YOU did not take the photo!).

Aids

http://photo.net/learn/nature/butterfly

September — Pinnacle — “The highest point; A tall, sharp and craggy rock or mountain; to put
something on a pinnacle. steep pyramidal or conical ornament to a spire, buttress or parapet. A
tall pointed decorative feature.” Example: “Sharp as a tack.”



October — Opposites Attract - Man & woman; dog & cat; fork & spoon; angry & happy
attitudes.

October — Outside the Box — Warmth __ — Depending upon how you define the term, it could
mean “Warm colors” or even “loving feelings.” 1) You might "Warm" your photo by enhancing; or
2) Projecting “warm feelings” or emotions using color or physical attributes. Examples: People on
a cold day; fur.

November — Same Object — Skyline — Houston— “The elements of composition are mass,
form, tone, texture, line and color.” Everyone photographs the same object as we did in 2008.
Specifically, the subject is downtown Houston skyline — photo can be at any angle, day or night,
rain or shine. Photos do NOT need to be taken at the same time as everyone else. Only rule is
that the photo must have been taken within one-year. Watch your composition!!

Aids

http://www.hp.com/united-states/consumer/digital_photography/take better photos/tips/water.html

December — No Competition
REMEMBER: Any photo entered must have been taken within the last 12 months.
NOTES: All text in italics was exerpted from various websites for reference only.

EXAMPLES: These are meant for “ideas” only. Your photos do NOT have to be composed of the
subjects used as an example.

FOR ANY ENTRY: If your photo might possibly be disputed as to how it satisfies the challenge,
you should attach no more than a 5x7 card to your photo explaining “How, Why and/or Where.”
Chairman reserves the right, at competition, to require any entry of dispute to have a card of
explanation attached. This is not only for your benefit but also to assist the judges in determining
proper scoring in the associated categories.

Competition Results for 2009 — Cindi Rogers

ASSIGNED:

1st: Judith Williams: Cafe de Nuit

2nd: Betty Lieu: Eerie Night

3rd: Judith Williams: Night's Embrace
Honorable Mention: David: Night Lights

OPEN:

1st: Jim Fife: Portal to the Past

2nd: Gary Woodward: Friends

3rd: Gary Woodward: Late Dinner

Honorable Mention: Betty Lieu: Footprints in the Sand

Contributors:

Betty Lieu, Cal Linderman, Cindi Rogers, David Bahn, Darnell Klumpp, Debbie
Henderson, Gary Woodard, Graden Harger, Jerry Klumpp, Judith Williams, Larry Belt
and Terry Connors



Program by David Bahn — February 3, 7:00 pm

Our guest speaker this month, Robert Mathias, psideal portrait photographer, along with his
side-kick, Eddie Villaflor, Photoshop guru, willggent a program on capturing

portraits as well as some landscapes. Robertdeshooting professionally for over

forty years. He originally hails from Chicago whdre studied photography at Columbia
College followed by the Winona School for Professil Photographers in Winona, IN.

It was in Indiana that he opened his first prof@sai studio in 1967.

Serving the San Antonio community for twenty ye&ies specialized in Fine Portraiture

of ‘Mother and Child’. After a successful careeerte, he moved his studio to Spring, TX in
2000, and now works only on locations. His image®/other and Child’ evoked

such emotion and were admired by several profeasioagazines, they were published

in Lens Magazine.

Robert has taught photography to many ‘shooterg are now top-notch photographers.
We are honored to have Robert and Eddie to addresSlub this month.

Activities by Jerry Klumpp

February
Houston Livestock and Rodeo Parade, downtown Haoustebruary 28, 2009, 10AM

March
Beer Can House, 222 Malone, Houston, March 21, 2PBP™

April
Wild flower and bluebonnet shoot somewhere in TekRate and location TBA

May
Armand Bayou Nature Center, near Clear Lake. M&099, 9AM

All activity dates and times are subject to change.

Membership — April Ferguson

Nothing to report this month.



by Darren Rowse

| was going through an old ‘Digital Photographer’ magazine this afternoon and
came across a good Top 20 list of tips for those wanting to get into Street
Photography.
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Photography by Carlo Nicora
Here’s their headings an a few thoughts on each one from me:

1. Lessis More - don’t take too much equipment and travel light. It'll make
you less obtrusive and you will be able to move around for the best shot
quickly.



10.

11.

12.

13.

14.

Off the Beaten Track - don't just go to all the
touristy shots - try to get ‘behind the scenes’ and
‘real life’ scenes.

Stolen Moments - anticipate moments between
people before they happen.

True Colours - black and white is often where it's
at with street photography but at times colourful
situations arise and can really make a shot - be on
the look out for these.

In the Background - what's goign on behind your
subject can actually ‘make’ the shot. Billboards,
signs, graffiti and other visual elements can really
make a statement in a shot.

Dare to Go Diagonal - don't just hold your camera
horizontally - experiment with angles. Street
photography is a less formal medium - make the
most of it.

Opposites Attract - shots which challenge the

‘norm’ in terms of composition and story/subject
matter can be powerful. Look out for 'surprising’
subject matter and composition.

What a Performance - street performers, parades
and other street entertainment can be great subject matter on the street.

Off the Streets - other places where people gather in number can lead to great
shots in this genre - zoos, fairs, shows, parks, sporting events etc all can be
worth trying.

New Angle - find ways to get up high or down low - these new perspectives on
subjects that are familiar can lead to eye catching shots.

Practice makes Perfect - over time and with practice your photography will
improve. You'll not only get better at technique but also spotting the things to
focus upon on the street.

Fortune Favors the Brave - sometimes the best thing you can do is to get close
to your subject - this can be a little confronting but will produce powerful images

Fun in the Sun - often we try to avoid shooting into the sun and the shadows
that direct sunlight can produce - in street photography breaking these ‘rules’ can
lead to great shots.

Ready to Pounce - have your camera out and ready to shoot at all times. Things
can move quickly on the street so if you're not ready you’'ll miss lots of
opportunities.



15. Revise the Reuvisit - street photography is not all about spontaneity - if you see a
scene with potential don’t be afraid to keep coming back to it until you get the
shot.

16. Frozen Motion - the street is a place of movement - to capture it and still get
sharp shots make sure your shutter speed is fast enough. 1/125 or more with an
ISO of 400 is what this article recommended as a base. | also think it can be fun
to experiment with slower shutter speeds on the street - capture the movement
as blur.

17. Street Wallpaper - blend in with the scene - shoot unobtrusively and unnoticed.

18. Life Through a Lens - ‘exaggerating perspective will help set your subject in
context and provide a more forgiving depth of field’ - use a wide angle lens (or
even a fisheye).

19. Expect the Expected - people can be suspicious of street photographers so
shoot in places where people expect to see people doing photography. Smile, be
polite and be willing to delete images if people protest.

20. Location, Location, Location - really this is what it is all about. Choose places
where people interact with one another and times when they are present.

What would you add (or subtract) from this list of Street Photography Tips?

Photogrpahy by Gabba Gabba Hey!




by Christina Dickson
37

Night Portraits can be tricky and generally require experimenting with artificial
lighting. In this post Christina from ChristinaNichole Photography shares some
tips on using Flash for Night Portraits.

As many of us approach the dead of winter, we photographers must deal with our
natural light disappearing by 4pm or earlier. The possibility of cool natural lit
portraits becomes less and less likely. Still yet, the portrait photographers must
go on. Here is a technique for FLASH-Iit portraits, inside or outside, after the
natural light has all but gone.

SLR, and 1-2 Speed lights.
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You want to shoot on TV with your shutter speed at 1/10-1/30, and your ISO set
to somewhere between 200-400. If you have Canon speed lights on ETTL, your
flash will automatically adjust itself for the light necessary to compensate for the
lack of exposure as set by your camera.

For example:



The first image is no flash. | was set to ISO 200 at 1/10th of a second. Its horribly
lit and blurry.

For the second image | have retained the same camera settings, | simply have
added one front flash. The slow shutter speed has enabled me to use the
ambient light in the scene and this evens out the lighting in the entire image. The
flash also “froze” my subject so | don’t have to worry about camera shake.

% & #

The direction of your flash will determine much about the outcome of your image.
For example, in the previous image there was one flash that lit my subject from
the front. You can discern this by attention to the direction of the shadows that
extend behind our subject.

When the flash comes behind our subject, as in this image, it creates a rim-light
halo affect.



(R

Play with the angles of your flash. Your flash can be “behind to the right” of your
subject, or “directly behind” your subject, and both angles will completely change
the look and feel of your portrait.



Your end result will be fun glamour style night portraits!

Don’t be afraid to play around with your flash and your settings. Many creative
solutions come from discoveries. Let yourself have fun and relax. When studied
and properly used, flash can tend to some fantastic images!




